(n Sile

5

Fleld of Vision

A NEO-FARMHOUSE SETTLES ON THE LAND WITH SUBTLETY AND PRECISION.

By BRUCE D. SNIDER It seems an unlikely place for a second home: ten acres of tree-bounded prainie in
the farm country of northwest Indiana. No water frontage, no mountain scenery,
no boating, skiing, golf, or tennis. But when one well-traveled Chicago couple
laid eyes on this humble patch of grassland they knew they had finally found their

special place on earth, They were attracted to the quict open

space, the psychological distance from their life in the city,

the abundance of wildlife, and the beauty of
a landscape slowly reverting from
farmland 10 a wilder state.
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Handled like a suburban house lot, they knew, the land would
lose its fragile magic. But the owners—a successful interior des
and her retired-executive husband—make no pretenses of being

folk. For their country home, they sought a rare mix of rural simplic- The building’s symmetry and dean details are easy
ity and urban sophistication on the eye, but they demanded a high degree of
discipline and skill in construction.

Given that program, says architect Dan Wheeler, it seemed per.
fectly natural that e

vernacular” Wheeler and project architect John Eck borrowed the

ly design work quickly settled into “a study in

simple gabled shapes, clapboard walls, divided-light windows, and

standing-seam metal roofs of the archetypal Midwestem Farmhouse.
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But here that familiar vocabulary is filtered through the architects’

maodernist sensibility, which lends the straightforward forms and

materials a studied simplicity
The building’s location, atop a knoll at the e

Gy

of the woods,

minimizes its intrusion on the meadow. A gravel drive winds through

the trees before arrivi
clearing. The building itself consists of three simple m

at the house, which acts as a gateway o the
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story gabled clement and two parallel single-story wings, one

attached to the main house, the other a freestanding garage and
== e woodworking shop. The wings
spired by the owners’ travels in Japan—
whose level, manicured lawn and orderly ranks of maples

stand in contrast with the random profusion of meadow

h other across a

- courtyard

grass and wildflowers outside.
Inside the house an even more ordered simplicity

reigns. With the exception of a staircase, no spaces are
devoted simply to circulation. Rooms flow one into anoth-

er, each space tamed by a symmetry that exists at the ser-
1s expense. Each window

vice of function rather than a

Defails: Simple. Right?

"As simple as that house looks," says project architect John Eck, "it was so ¢

ign and construction, consis

elegance from

nple mis-

nt that separates simp
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Is to be demounted party. It is a straightfor-

nections that allow the pa essary to accommoc

at rel tion, = Tl d perfectly

e posts had to be absolutely plumt

ward design, but one 5 on pinpoint

, to resist wind loads, they were sunk in three feet of concrete. Even the pin-and ard-

thread,” says builder Tim Chupp, “so one revolution changes the

the proper ore

g the pieces in ve the right

ficult house, it

o, But like many other operations in this simp
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in ideal composition in

seems naturally to frame an ideal view, while also fittir
the room itself and in the buildi

olution, an absence of visual tension that exens a calming influence.

g elevation. The deepest impression is one of res-

Except, of course, if you have to build it

“There wasn't anything in this job that wasn’t a challenge,” says builder Tim
Chupp. Architecture that finds a place for everything soon exposes anything that
is even slightly out of place. Clean lines and spare detailing leave precious litle

muargin for error. As in any job, Chupp says, “You still make mistakes. but you try

1o cateh as many as you can.” The mistakes he refers to must be the kind that only

he can see, because the finished product is squeaky clean. According to the

owner, “He's ane of those people who just can’t do anything that's not right.”
Far from simply executing the plans, Chupp devised ways to exceed the

architects” specifications. If the clear cedar clapboard siding looks unusually

crisp, it is due to an experiment Chupp performed, using a jig to produce glued

ter a short time in contact with the architects,

finger joints in the longer runs. /

Chupp had read and fully absorbed their intent in the design. “1 think he has a

very deep aesthetic,” the owner says. “He really does getit”
“Getti

number of control joints in the exposed con-

however, can lead to pitfalls of its own. Chupp did not like the

erete floor of the kitchen/dining wing. With
a stiffer concrete mix, he calculated, he
could get by with a single joint, under the
partition between the dining room and
kitchen. The new recipe worked, but with an

unexpected side effect. “By cutting back on
the cement, we had less cream coming to the surface.”” A uniform color would

be impossible. Looking at the curing slab and stry
jackhammers from his mind, though, Chupp began to think the cloudy, mottled finish looked kind of nic

ing to push the image of

The own-
rvbody who sees it asks if we

ers and architects agreed, so Chupp gave the floor a wax finish and called it good. *

can do it for them.” Chupp says, “but 1 don’t know how to do it again, because it was a mistake.”

In this house, where the matter of control is carefully calibrated, Chupp's foritous mistake is the exception that
proves the rule. The clients wanted a place that looked “unfussed over,” Wheeler says. “But to make something look
s often the fussiest work possible.” Here the effort has succeeded, from the effortless rutionality of the
&

unfussed over

interior, to the controlled nature of the courtyard, to the feral beauty of a meadow that, for now, will remain just as it
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The sophistication of the interior is temperad by
views of the field outside, which is frequented by
deer and flocks of wild turkey,



